W 38-39. In the light of the fact that the root of Latin texō, with reference to (1) the weaving of fabrics and (2) the building of ships and of other forms of woodwork, is cognate with the root of Greek τέκτων in the sense of 'carpenter' and of τέχνη in the sense of 'craftsmanship', it is argued here that the prototypical Indo-European root of all these forms was applied as a metaphor for the craft of making song and poetry. This metaphor is still reflected in a phrase of Pindar, Pythian 3.113|114: ἐπέων κελαδεννῶν, τέκτονες οἷα σοφοὶ | ἅρμοσαν 'resounding verses such as skilled carpenters have joined together' (cf. BA 300). W 43. In the proem of Parmenides fr. 1.1-25 DK, the speaker pictures himself as flying off in a chariot drawn by mares that take him as far as his desire reaches, and this image of transcendence is found to be cognate with a comparable image in Indic poetry, where ascetes are described as having the power to take off in chariots that fly wherever they desire. With reference to the Indo-European poetic theme of flying chariots as the equivalent of "flying carpets," I draw attention to a forthcoming book that analyzes two relevant passages: (1) the mystical transformation, in Iliad 24, of the mule-cart of Priam into a "dream chariot" that traverses the hostile space standing in the way between Troy and the tent of Achilles; and (2) {333|334} the chariot-ride, in Odyssey 3, of Telemakhos and Peisistratos from Pylos to Sparta, somehow traversing the Taygetos mountain range that stands in the way. 2 W 60. The semantics of Latin uersus are found to be cognate with the semantics of Greek στροφή. This finding looms large for experts in comparative metrics.
W 61-62. An Indo-European prototype is found here for the literary form known as prosimetrum, where higher-register poetry or song is embedded within lower-register prose. I add that there are traces of prosimetrum style in Greek narrative traditions, such as the life of Archilochus narrative recorded on the Mnesiepes inscription found at Paros (PH 363).
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W 67. The expression κλέα ἀνδρῶν 'glories of men', as applied for example to Achilles when he sings to himself the glorious songs of heroes in Iliad 9.189, is shown to be cognate with corresponding expressions in Indic poetry. I add that the genitive in such Indo-European constructions can be subjective as well as objective in function, reflecting a presumed state of reciprocity between the laudator who glorifies the laudandus and is in turn glorified by the glory of the laudandus: thus the κλέα 'glories' are sung not only of glorified men but also by the men thus glorified for giving glory (204) (205) (206) . Such reciprocity is expressed explicitly in a song of Ibycus , where the κλέος ἄφθιτον 'imperishable glory' (47) of the laudandus, here the tyrant Polycrates of Samos, is said to depend on the κλέος 'glory, glorification' of the laudator, here the poet Ibycus (PH 187-188; the relevant wording is actually quoted by W 403-304).
W 69. Shown here is the Indo-European background of a genre featuring erotic dialogues in song between men and women, boys and girls. The striking example of Sappho fr. 137 is mentioned.
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W 85. A brief survey is given here of concepts of eternity as reflected in Indo-European languages. To be added is the fact that the Greek adverb αἰεί 'for eternity' is etymologically the old locative case of the noun αἰών 'life-cycle' (Benveniste 1937).
W 86. In Indo-European languages, the world can be pictured as everything that is seen by the all-seeing sun. That is why, it is shown here, the Lithuanian and the Latvian words for 'world', pasaulis and pasaule, mean literally 'under the sun'. I add that this traditional visualization is relevant to the Greek compound noun pan-Hellēnes 'all Greeks' (GM 37), which is attested in the Hesiodic Works and Days (528 πανελλήνεσσι) in the sense of referring to 'all Greeks under the sun' (526-528 ἠέλιος … πανελλήνεσσι φαείνει). W 145. We see here a valuable collection of plural names of places corresponding to singular names of goddesses or nymphs: Athenai, Plataiai, Potniai-also Mykenai, Kleonai, Thebai, Thespiai, Eleutherai. Such forms can be explained in terms of a grammatical principle known as the elliptic plural . In an elliptic plural, the singular of a noun is pluralized not by multiplying whatever it is that the noun means but by encompassing everything that has to do with whatever that noun means. So for example ᾿Αθήνη in the singular is the name of the goddess Athene but the elliptic plural ᾿Αθῆναι is the name of Athens, the city of the goddess, which notionally encompasses the whole population and everything else that has to do with the goddess.
W 146. The name of Apollo is mentioned here, and the complexity of the god is analyzed. I add that the etymology of the name ᾿Απόλλων is relevant to the analysis. Two related forms need to be considered: (1) the Doric variant ᾿Απέλλων {334|335} and (2) W 185. Here, in the larger context of a chapter entitled "Sky and Earth" (W 166-193) , the Greek goddess Hera is mentioned only in passing as "Zeus' regular consort." There are passing mentions elsewhere (W 24, 192 ; missing from the index are the further mentions at W 221 n. 90, 428). More needs to be said about Hera. Her name ῞Ηρα can be etymologically connected with the nouns ὥρα 'season, seasonality' and ἥρως 'hero'; and the name is even connected with the name of the hero Herakles, ῾Ηρακλέης, which can be etymologically interpreted as 'he who has the glory [κλέος] of Hera' (Nagy 2005:87) . The problem of the short α in the middle of the form ῾Ηρακλέης can best be addressed by comparing the short α in the middle of the form ᾿Αλκάθοος, the name of a hero of Megara (cf. Theognis 774) who is closely related thematically to Herakles. An additional note is needed here about enhanced methods for establishing the etymologies of heroic names in particular and of words in general. When the name of a hero or in fact any word is attested in Homeric poetry, linguists who study the given form are given the advantage of having access not only to the internal evidence of the phonology, morphology, and syntax of that form but also to the external evidence of the formulaic system within which that form is embedded. The advantage of having such additional access is this: whatever individual form happens to be embedded in the formulaic system of Homeric and other such poetry can reveal meanings that are likewise embedded in that system, not only meanings inherent in the individual form. More than that, since the meanings of forms embedded in the formulaic system can be expected to evolve over time along with the forms themselves, linguists can trace diachronically the etymologies of such forms. (Muellner 1976; .
Elsewhere ( The evidence of Greek derivatives of the root *nes-has been studied in detail by Douglas Frame (1978) , who shows that the epic contexts of the heroic name Νέστωρ combined with the epithet ἱππότα 'horseman' in Greek poetry are relevant to the hymnic contexts of the epithet nāsatyau combined with the name Aśvinau in Indic poetry. 
